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Concert Manner Guide
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Please keep in mind the following rules, protocol and
etiquette so that all of our guests may enjoy today’s concert.
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Please be seated at the seat number designated on your
ticket.
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For our guests who wear hearing aid devices, please

check that your device is suitably set before the

performance begins.
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Switch OFF your mobile telephones, wristwatch alarms
and all other noise-emitting electronic devices before the
performance begins.
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Refrain from eating and drinking during the performance.
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Please be silent during the performance.
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Please refrain from wearing hats or rhythmically swaying in
a way which could disturb or obstruct the view of those
seated near you.
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You will not be permitted to enter the concert hall during a

performance.
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Please use a handkerchief to help suppress the noise from
any coughing or sneezing.
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The lingering sounds and moments are part of the
performance. Please hold your applause or shouting your
appreciation until the actual end of the performance.
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Refrain from wearing an excessive amount of perfume.

A—LATORE-RE
SRBHIRILTT

Photography, filming and recording are prohibited.
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Tokyo Opera City Series No.113

Sat. 21st March 2020, 2:00p.m. Tokyo Opera City Concert Hall
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Norichika Iimori, Conductor
Hitomi Niikura, Cello
Gleb Nikitin, Concertmaster

M.Ravel:La Valse (13)

F.Say:"November Nocturnes"for Cello and
Orchestra commissioned

by Hitomi Niikura.[Premiere] (19’)

1. Endless Night Nocturne

II. Solitude Nocturne(Cadenza I)

II. Night Walk Nocturne

IV. Imagery Nocturne(CadenzaIl)
V. Blue Nocturne

Intermission (20°)

M.Ravel:Alborada del gracioso (8’

M.Ravel:Rapsodie espagnole (16)

I. Prélude a la nuit
II. Malaguenia

II. Habanera

IV. Feria

M.Ravel:Boléro (15)
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Norichika limori graduated from the conducting
department of Toho Gakuen School of Music. After
training in Berlin and Munich, from 1994 he held
successive posts including Resident Conductor of the
Tokyo Symphony Orchestra. In 1996 he led the
European tour of the Tokyo Symphony Orchestra and
was lauded in a newspaper which said, “limori will
surely go on to attract international attention.” limori has
been invited to conduct many world-class orchestras
including the Radio Symphony Orchestra Frankfurt,
Cologne Radio Symphony Orchestra, Czech
Philharmonic. In 2001 he became General Managing
Director of the Wirttemberg Philharmonic Orchestra.
Currently, Norichika limori is Resident Conductor of the
Tokyo Symphony Orchestra, General Artistic Director of
the Yamagata Symphony Orchestra, Principal
Conductor of the Japan Century Symphony Orchestra,
and Principal Guest Conductor of the Wirttemberg
Philharmonic Orchestra.
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Nllkura n=Giovanni Grancino (169444) ,
Cello

-_— k=4
%ﬁE HE [9:1 D] Hitomi Niikura began learning cello at the age of eight in

Germany. After graduating as top of the class from Toho
Gakuen College Music Department, she continued her
study at Toho Gakuen Graduate School.

While at Toho Gakuen College Music Department, she
made her CD debut on EMI Music Japan and has
released numerous CDs so far. Currently, based in
Switzerland, she is active as a soloist in Japan and
overseas, and is expanding her range of activities such
as mistress of ceremony, program narration, and
producing dress.

Niikura excelled at the Conservatory in Basel
(Switzerland), completing both her soloist and teaching
degree with highest honors. So far she has refined her
playing under the direction of Hakuro Mori, Tsuyoshi
Tsutsumi, Thomas Demenga, and Martin Zeller
(baroque cello),

She currently plays a Giovanni Battista Grancino cello
built in 1694 on loan from the Munetsugu Collection.
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Subscription Concert No.678
Sat. 28th March 2020, 6:00p.m. Suntory Hall

£1180 HREMERE
20203298 (B) 5:00p.m. “Wp—EVEH” I H—hk—)

Niigata Subscription Concert No.118
Sun. 29th March 2020, 5:00p.m. Ryutopia Concert Hall

B{AREBA 5@ Masato Suzuki, Conductor
HFRE(VvFS/] Maki Mori, Soprano
TNVIN T2 FT DT 7akr9v9-55-)] Clint van der Linde, Alto(Counter-tenor)
FYyH)—TLNI = zorriztz/-m Zachary Wilder, Evangelist
REZJ-JTIF— rzzomn Dominik Woérner, Jesus (Bass)
REI—-52 [HI8] (3/28) Tokyo Symphony Chorus, Chorus (3/28)
EiDhTY [S18151] (3/28) Yusuke Watanabe [Chorusmaster] (3/28)
[CLWHREI—-SX [GIE] (3/29) Niigata Tokyo Symphony Chorus,Chorus (3/29)
BAE W [S1E5EE] (3/29) Hiroya Aoki[Chorusmaster] (3/29)
WEBESMRISVELZEIEE [[RESIE] (3/28) The Little Singers of Yokosuka Arts Theatre, Junior Chorus(3/28)
N EFE[RESISIEE] (3/28) Chisato Fuchigami[Children Chorusmaster] (3/28)
FiBmY 2= 78IEE ['RESIE] (3/29) Niigata Junior Chorus, Junior Chorus(3/29)
BEER[RESIBERE] (3/29) Mie Umino[Children Chorusmaster] (3/29)
Xa R [AVH—bIvRI-] Akira Mizutani, Concertmaster
Zimaku7 S A [FEHRE] Zimaku plus, Subtitles operator
#R HBA[FRBIR] Masaaki Suzuki, Subtitles translator
JSININ/AVFIAI =2 J.S.Bach : Matthius-Passion
[V 91 5ZEE|BWV244 BWYV 244
(FAYFINARY—> (arrangement by F.Mendelssohn-
NILRVT 12K B18414F LiERR-FEM) Bartholdy in 1841 with Japanese Subtitles)
SE—oR (SE18h~552480) (65') Part 1(No.1~24) (65’)

#RE(20') Intermission (20°)
SETBR (552508~555380) (65') Part 2(No.25~53) (65)

OxfE /NI EEARRIERE (3/28) . NHMEEAINBHEMLIREEE (3/29) @RS MAKMIF-71-TX(3/28)
O/ LF =R EE WIS (BETMRAISEEEHEER) | MITBUEABRRMLIRES (3/28)
ML ETREE M E (515 SXR2EFRARCHBESE) [ RITBUEABREMLRES (3/29)
RBIAEEAN O—L T2-Iv7 T7r7—23>(3/28) . RHIEEA TEE =il -#2EE (3/28)
RBFAEEAZZUFNEREEMILHE (3/28) @%IE /BAAYTILAV—ViFR

RWEBIIPISECHLLEL | H” 6 % B Slusic O SUmATE HHEHE ”
RICH o

U= 32V I7F=Yas beyond
2020
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Masato Suzuki
Conductor FZ/AREBA 151
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LEIA-Dv/N U EEEESE 202048 18h 5555t BT EXMEREE/
ITVIATFAT IN= =R EFTE 7TV ABREE EES ©Marco Borggreve
EUTNHKRERH . RRREXFA.FATHARERA.RR 7N —FEI—XEEXFAEFLHE,
NHK-FMIEEDE LA (L F2157—HE.2019FENLEZT7 LV FA LT ASDT NI IX
2T EDHFAE ) =2, 2020FEMCEFRAT 24 DEERY 7—%2 FELTND/NY/N\-OLFIL- T4
IS EBIEEE A EEAERE/ I T4 = — 7o TN PRI AE R
B AGERSERI/ T 07 1——,

Masato Suzuki received a bachelor’s and a master’s degree from Tokyo National University for Fine Arts and Music
(now Tokyo University of the Arts), and completed courses at the Royal Conservatory in The Hague. He was award-
ed the 18th Hideo Saito Memorial Fund Award and the 18th Hotel Okura Music Award. Since 2018, Suzuki has
been Principal Conductor of Bach Collegium Japan. From April 1st, 2020, he will be a conductor and Creative
Partner of Yomiuri Nippon Symphony Orchestra. He is also Music Director of Ensemble Genesis. He has conduct-
ed orchestras including NHK Symphony Orchestra, Yomiuri Nippon Symphony Orchestra, and Tokyo Philharmonic
Orchestra. He regularly appears as a commentator on the radio program “The Pleasure of Early Music” on NHK
FM. He released a new CD with the violist Antoine Tamestit for Harmonia Mundi in 2019, and plans a Japan tour of
the duo in the autumn of 2020. Suzuki is Executive Producer of the Chofu International Music Festival.

Zachary Wilder
Evangelist (Tenor) 'U"“‘j 7] |J — |7 1’}[,49“_

[(TT72FVANT/—)]

T—ANT U BEFR E-LABEZR. £ 1—A N AFZICF 20104
DaFLI—IL/ —B TP UIRBCHAELI—Ov/SF .
Ea—o13ETrUTL-TURTADLHY—L-TOUHVICEBBEVEERD e
THDTATI—[BEORECBM. L)L 70U HY RANEER ILEILA-IxH—L -5 >~
FEOAEREHOT U TN EHEUSERERIT LS 18F2AMAEAEE /Ny/\-ILFILA-
T/ A INZBHE) TEAT 1 - BOCAAREE M BERETBOCREYE) CHEL. M
HEBOT.

American tenor Zachary Wilder is praised for his work in repertoire from the 17th and 18th centuries and is
sought after on both the concert and operatic stages worldwide. He made his European début in 2010 as
Renaud in Lully’s Armide on tour with Mercury Houston at the Théatre de Gennevilliers. The following year
brought him back to France to the Festival d’Aix-en-Provence as Coridon in Handel’s Acis and Galatea, which
subsequently toured to La Fenice in Venice. Wilder was then chosen by William Christie in 2013 to take part in
Les Arts Florissants’ prestigious academy for young singers, Le Jardin des Voix. He has a long standing collabo-
ration with the Boston Early Music Festival and now works with ensembles such as Arpeggiata, Bach Collegium
Japan, Le Concert d’Astrée, Le Concert Spirituel, English Baroque Soloists, Ensemble Pygmalion, Le Poeme
Harmonique, San Francisco Symphony Orchestra, and Les Talens Lyriques.



Dominik Worner.
Jesus (Bass) KE:7 ° rj“I )l’j-_ [TZR(INR)]

ARV RANNTHRERZ 7717 ITERZEF I NOERZR,
200281 Y cEE/NY/N- O T—ILBE. U — MERADEKEHZEL
RAY-OYVRERDEZEZDLDCRERRBOTERESTO G E L/I—K .
) —(3%ZRCHizE. T—Ov/NERDIERERT BARTIE/\Ny/N\-OLFD ©Wolfgang Schmitt
L-Tw/NBC)) EQHBEERDICEZLDONEICHBE 19F6ENHATERSREETE. HABAEE
E-VY7ILNEBLSDFR) TARI B ZERV FFTF 2B U FILE N\ LABRREMEE,

Dominik Wérner, one of the most sought-after bass-baritones of his generation, has been hailed for his “warm
and exceptionally colourful voice” and for the “tender glow and sparkling expressiveness” of his style. In 2002,
Worner won first prize in the vocal section of the International Bach Competition Leipzig. Wérner has made
guest appearances around the world with oratorio, opera and Lied. His recordings (more than 80 CD’s and
DVD’s) for major labels like DG and BIS have won accolades like such as the Diapason d’Or de ’Année and the
German Record Critics Award. Dominik Worner is founder and artistic director of Kirchheimer Konzertwinter, a
concert series in his home region Pfalz.

Maki Mori

Soprano ﬁﬁ*i [V7F3/1

BAZRERTDARTBF RREMAZROBARZ R ST A STHER
EBT#%. 3T /EIAAVICBZEP. RIVIMRART IV I 2 3EL0H.%
HOEBRI> - EHHABEBRADEZEBESLOEEF—TANTE
OHEBICIZ . RLRAT VENTEB(ESDEFE L) M)/ ESITEIZ(T R I—
LYICHEL. BRNETHizEH5. TE1— 20BFEX 7NN ATEBOR~TORIC] £ —X (T
NYTRDTZI9TR) e TIVR-TIT—RABLINIEEHASEEB RATIA-—TTEBTE,
https://twitter.com/makimori_sop

©VYuji Hori

Maki Mori studied at Tokyo University of the Arts and its graduate school, at the Opera Studies Center, and in
Milan and Munich. She was recognized as one of the winners of Placido Domingo’s World Opera Competition
1998, and has received many prizes for operettas and lieder.

Mori has performed in numerous productions at the Washington National Opera, including Rigoletto and Die
Fledermaus, earning critical acclaim and winning the S&R Foundation’s Washington Award.

Mori achieved great successes in Der Rosenkavalier at S&chsische Staatsoper Dresden in 2007 and La Bohéme
at Teatro Regio di Torino in 2010, as well as in a recital in Washington, D.C. in 2012.

She performs with many renowned orchestras, winning acclaim for her beautiful voice, outstanding coloratura
technique, and deep musicality. One of Japan'’s leading singers, Maki Mori has achieved remarkable worldwide success.
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Clint van der Linde

Alto (Counter-tenor) %/ U s I\ cJF T ) U T
[N BEEAL (B0 9—FF—)]

PEBRFEZR CROBD R—TV TS/ ELTE7 TIVHDEEF—F A
NSEHBEA—N ALYy D OV RO EUBEAZROBRPELRRICE
RBMDA—TANS R/ )N 251 T7—ENELDIEEEELE A
FILEFEDARTTIANO=)IN 2SI 2005FAFHNTEER. 2 T TR(EDHVLZ) TEXRE
BT 21— 09F I 7 r VNS EHEER R CHAME, /NNy - OLFIL - D w/V> (BCY) EDAYFTIL
(IFILRYICHR 1 7ERABAIEB(RYRTOHB) TlEA Y N—2 X THTEET,

Clint's opera and concert work has taken him to Australia, NZ, SA, US, Israel, Japan and through out Western
and Central Europe. In Festivals including BBC proms (Royal Albert Hall), Mostly Mozart Festival at the Alice
Tully Hall (NYC), Bach Festival Leipzig, Wellington Festival (NZ) and Edinbugh Festival. Collaborating with the
AAM, The Goettingen Festspieler Orchestra, Amsterdam Baroque, the Hanover Band, the Israel Camerata, the
King's Consort, the London Handel Orchestra, the OAE, the RPO the Salzburg Camerata, Stuttgart Baroque
Orchestra, Melbourne Symphony Orchestra and Bach Collegium Japan. Conducters such as Masaaki Suzuki,
Masato Suzuki, Ton Koopman, Stephen Layton, Sir Roger Norrington, Frieder Bernius, Stephen Cleobury, Peter
Schreier, Wolfgang Katchner, George Petrou and Leonardo Alarcon.

IChorus /\““J/\‘:||/=\”“r7.L\°:/“‘\7/\°> [BIEAYOI]

CE. Shinomeel
Sopranol [&HI] Soprano2 [ZHT] Altol Alto2

SIIESE BRIGXE R E T

Tenorl [{AFEAT] Tenor2 Bass1 [KASA Y%, €7 b, Salk] Bass2 [15, X710, £HEET]
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>I—92M )X & (F L. BISHS5)—ADCDEFIORICRVOHFRNICEFHESN TS 174
WA E=Y 7L T NERINRT ST+ B ZE L4500 (13FE) O N —SEEZH
AHIFEHICRE2020F BINI30@FZ MR 720
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Yusuke Watanabe

Chorusmaster ﬂgiﬂ*ﬁfl\ [SIEBE] Ny N-TLFIL-TvwINY)
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Hiroya Aoki
Chorusmaster EﬁE*ngm [GIEHEE] (NyN-OLFIL-T+vIV)
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Jonathan Nott began his tenure as the 3rd Music Director of
the Tokyo Symphony Orchestra in 2014 season. In March
2020, Mo. Nott and the Orchestra won the Music Pen Club
Japan Award for Opera & Orchestra category and Tokyo
Symphony Chorus, Orchestra’ s amateur chorus also won the
prize for Chamber & Chorus category.

Highlights of past seasons with Mo. Nott include Symphony 9
by Beethoven Gurre-Lieder by Schoenberg celebrating 15th
Anniversary of Muza Kawasaki Symphony Hall, TSO" s home
and Mozart’ s Da Ponte Operas in concert style. In 2018, TSO
launched “TSO Music & Video Subscription” |, first-ever digital
project in Japanese Orchestras, which provides live-concert
video and music as well as CD recording.

QOutside of Japan, the orchestra has performed 78 concerts in
58 cities since 1976. In 2016, the Tokyo Symphony Orchestra
celebrated its 70th anniversary and took a European tour
including the concert at Musikverein GroBer Saal in Vienna
with Mo. Nott. In August 2018, in commemoration of the 40th
anniversary of the Conclusion of the Treaty of Peace and
Friendship between Japan and China, the Orchestra had
concerts in Shanghai and Hangzhou and received high praise.
The Tokyo Symphony Orchestra was founded in 1946 and has
a reputation for giving first performances of a number of
contemporary music and opera. Through these activities, the
orchestra has received most of Japan’ s major music awards
such as the Minister of Education Award, the Grand Prix of
Kyoto Music Award, Mainichi Art Award, Agency for Cultural
Affairs Art Award, Suntory Music Award and Kawasaki City
Culture Award.

Since becoming the resident orchestra of the City of Kawasaki
in 2004, a semi-resident orchestra agreement with the City of
Niigata in 1999, and a partnership agreement with Hachioji
College Community & Culture Fureai Foundation in 2013, the
orchestra has been enthusiastic for school concerts and
community concerts. The Tokyo Symphony Orchestra has
been regularly performing various operas and ballets at the
New National Opera Theatre, Tokyo since its opening in 1997.

BEX-BEREY

[TSO MUSIC & VIDEO
SUBSCRIPTION]

COTOTSLBRYP IS FHHPI SICEEBLEIZN=HIL-FHPA Y T4V hEERULTBIET,

Tokyo Symphony Orchestra Monthly Concert Brachure

Symphony 20194 (7024) 38S [FFER]

F 17 PAEMEEARRZEREL T169-0073 RREHBXBEABI2-23-5 TEL 03-3362-6764
<Nz T«4Z> T212-8554 #R/R)IFH=EXAZE1310
Za—YBEY LI T— 5k TEL 044-520-1518

Art Direction & Design : BeTo Bears Ef| :NHKEYXZIUTA

Symphony

Symphony | 31



