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Plaases be seated at the seat numbear
designated on your ticket,
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those seated near you.
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Michele MARIOTTI, Conductor
Hasmik TOROSYAN, Soprano

Daniela BARCELLONA, Mezzo Soprano
Maxim MIRONOYV, Tenor

Marko MIMICA, Bass

Tokyo Symphony Chorus, Chorus

TSUJI Hirohisa, Chorusmaster
Gleb NIKITIN, Concertmaster
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Michele Mariotti is the Musical Director of the Teatro
del"Cpera di Roma since 2022, Awarded the 36th Abbiati
Prize as Best Orchestra Conductor, Michele is regularly
imvited by the main ltalian and international theatres and
festivals, including Milan's La Scala, the Paris Opéra, the
Wiener Staatsoper, the Royal Opera House Cowvent Garden
in London, the Baverische Staatsoper in Munich, the
Deutscha Oper in Berlin, the Salzburg Festival, the
Metropolitan in New York and many more, he also works
with renowned stage directons.

From 2008 he was Principal Conductor, and then Musical
Director untl 2018, of the Teatro Comunala & Bologna.

In the 2024/25 season, he is engaged in symphony
concerts in [taly and Europe at the Teatro San Carlo, the
Royal Concertgebouw, the LAC Lugano, the Maggio
Musicale Fiorentino and on the podium of the 3WH
Symphonisorchestar, the Filarmonica della Scala and the
Haydn Orchestra with which he is planning a three-year
project, and in operatic performances at the Rome Opera
with Simon Boccanagra (season opeaning), Tosca, Suor
Angelica and Luigi Dallapiccola's || prigioniers [for the Trittico
Bicomposto project), at the Caracalla Baths in Rome with
Bemstain's West Side Story, at the Wiener Staatsoper with
Morma.

Moreover, in 2025/26 season, he will conduct the
twenty-third edition of the New Year's Concert 2026 at the
Tealro la Fenice, Aida at the Paris Opera directed by Shirin
Meshat and Luisa Miller in Vienna staged by Philipp
GGrigorian,
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Barn in Yarevan, sha is the recepient of numarous national and
internEEongl awards, ncluding First Prize and the Gold Medal &t the
Armenian Rapunic Competition "Sohar Gaspanysan®,

Principal sololst of Armenian Mationel Opara, har repertoire includes
Idomenas, Tha magic flute, La Bohama, Lucia o Lammarmoar, L'elisir
d'amora, § viaggio & Reims, La Traviala, Rigolatio, La Sonngnibula, Les
pécheurs de parles, La flile du régimant.

She appeared with Comunala Bologna, Flarmanico Verona, Teatro di
San Carlo, Teatra Regic Toring, Teatra Massimo Palarmao, Maggio
Musicala Fiorenting, Opera Aoma, Rossini Opara Festival, Hambung
Cpera, Thédtre des Champs-Elyades, NNT Tokyo, Boston Symphaony,
Paria Philharmonic
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Russian tanor Maxirn Mironov started his caresr by winning the *Neua
Stimmen® Compedition in Garmary. Sinca then he performs regularly in
world lsading theatres as Vienna State Qpera, Tealtro alla Scala, Opdra
Mational Faris, Los Angedas Qpera,

Known for his exceptionel Aozeinl rolas such ag Count Almavive In i
barbiere di Sviglia or CDion Bamiro in La Cenarentada, his repertoire
imslude also roles @5 Don Critavio in Doen Glovanni and Tonio in La file du
Resgirnent.

Recant highlights Include Il barblera di Shigla et Teatro Reglo di Pasma,

La sonnambula at Sempercpar Dresden, Crphée et Eurydice at
Salzbung Festival,
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Mezzo Soprano
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[ariala Barcellona, bom in Trieste, completed her musical studies with
Alass pncio Vitinlo, After winning numérous intermationa competitions
she depuled as Tancredi &t the Bossini Opera Festival in Pesaro in
1984, establiahing harasalf 68 & refarance Interprater for “en trevesti®
rokes, She has performed on the workd's most prestigiows stages, and
Fer awdrds include "Premio AbDighi®, "Rassing Jd'Ora”, "Internagticna
Opera Award” and "Laurence Olivier Asard”. Her recordings inchde
wiorka by Scarlattl, Pergolesl, Roasinl, Belinl, Meyerbasr and Barloz, a3
wall as Vardi®s Baguiam with &, Abbado and the Barliner
Philharmaniker, and Lhe award-winning complale recording of
Samiramice released by Opars Rara,
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Crogtlan base Marko Mimlca regularty parforme at major theaters
around the world,

Recant stsons nohade appearancss in Il urcs in Ralia at Teatro Caldn
Buenaos Aires, Mabuceo in Parma, Trieste and Wiener Staatsoper,
Roméo &t Jullette in Blloeo, Turendot and La Cenarantola at Liceu
Barcelona and La Gloconda at Devtsche Oper Barlin

Engigaments in the 202425 season include Mach=eth & the Dedsche
Dper Berlin, Tristan wund |salde in Bilbao, Lucia di Lammermodt in
Bolkogne, Hamlet in Turin, Simon Bococeragra at the Sieatscper Barlin,
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Tokyo Symphony Chorus, Chorus
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[BEMAIR] R:=4+RIE Text by MIKAJIRI Tadashi

1.Introduzione

Stabat Mater dolorosa
juxta Crucem lacryimosa,
dum pendebat Filius.

2.Aria (Tenore)

Cujus animam gementem
contristatam et dolentem
pertransivit gladius.

O quam tristis et afflicta
fuit illa benedicta
Mater unigeniti!

Quae moerebat et dolebat
et tremebat cum videbat
Mati poenas inclyti.

3.Duetto (Soprano,Mezzo Soprano)

Quis est homo qui non fleret
Christi Matrem si videret
In tanto supplicio?

Quis non posset contristari
piam Matrem contemplari
dolentem cum Filio.

4.Aria (Basso)

Pro peccatis suae gentis
vidit Jesum in tormentis
et flagellis subditum.

SE1E BA

Eb&#?lﬂ[iﬂjtm?t
HEHRITESNTWLS
+FROBEIC.

$28 FUF (7.—1)
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BoOEOIFEOEHIC,
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WITENS0OEEHEIRE.
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Vidit suum dulcem Natum
moriendo desolatum
dum emisit spiritum.

5. Coro e Recitativo (Basso)

Eja Mater fons amoris
me sentire vim doloris
fac ut tecum lugeam.

Fac ut ardeat cor meum
in amando Christum Deumn,

ut sibi complaceam.

6.Quartetto
(Soprano,Mezzo Soprano,Tenore, Basso)

Sancta Mater istud agas
Crucifixi fige plagas
cordi meo valide.

Tui nati vulnerati
tam dignati pro me pati,
poenas mecum divide.

Fac me vere tecum flere,
Crucifixo condolere,
donec ego vixero.

Juxta crucem tecum stare,
te libenter sociare
in planctu desidero.

Virgo virginum praeclara,
mihi jam non sis amara;
fac me tecum plangere.

7. Cavatina (Mezzo Soprano)

Fac ut portem Christi mortem,
passionis fac consortem
et plagas recolere,
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Fac me plagis vulnerari,
cruce hac inebriari,
ob amorem Filii.

8. Aria (Soprano)e Coro

Inflammatus et accensus,
per Te, Virgo, sim defensus
in die judicii.

Fac me Cruce custodiri,
morte Christi praemuniri,
confoveri gratia.

9. Quartetto
(Soprano,Mezzo Soprano,Tenore,Basso)

Quando corpus morietur,
fac ut animae donetur
paradisi gloria.

10. Finale

Amen, in sempiterna saecula.
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Tokyo Opera City Series No.145

Sat. 21th June 2025,14:00 Tokyo Opera City Concert Hall
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Mario BRUNELLO, Conductor&Cello
Gleb NIKITIN, Concertmaster

WEINBERG : Sinfonietta

No.2 op.74 (21°)
I.Allegro
II.Allegretto
[M.Adagio
V. Andantino

HAYDN : Symphony No. 100

in G major Hob.I:100 “Army” (26’)
I.Adagio - Allegro
II.Allegretto
. Menuetto. Moderato
[V.Finale, Presto

|Inte1‘u1ian5rm I:E-EI':I|

WEINBERG : Cello

Concerto op.43 bis (1948) (30"
I.Adagio
Il . Moderato espressivo
m.Allegro = Vivace
V. Adagio(Cadenza)-Adagio{Tempo primo)

SCHUMANN (Arr. SHOSTAKOVICH) -

Cello Concerto in A minor op.129 (20°)

I.Nicht zu schnell (Allegro non troppa)
Il Langsam (Lento)
[l.Sehr lebhaft (Molto vivace)

OB METEENRRREDE (MOTHERESTEER (RANSEH)) | BUTGREABESHL s

P#E EBrFUTARE

| FEEBIEPIAE TR 2L

f@ T



HTIA0Hd

EGianni Rizzoiti

Mario
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Conductor&Cello
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Italian cellist Mario Brunallo is a multifaceted and highly
sought-after artist: a celebrated soloist, chamber
musician, conductor, and pioneer of the cello piccolo. He
rmade history as the first Eurapaan to win the Tehaikovsky
Competition in 1286, Brunello's authentic and passionate
parformances span a vast repertoire, seamlessly
connecting early and contemporary music.

His exceptional talent has led to collaborations with
renowned conductors like Pappano and Abbado, and
engagements with leading orchestras worldwide,
including the London Symphony and Filarmonica della
Scala. A dedicated chamber musician, he also serves as
the Artistic Director for the esteemed Arte Sella, | Suoni
delle Dolomiti, and Strasa Festivals, showcasing his
profound musicality and innovative spirit. He performs on
a pracious Maggini cello from the earty 17th century and
iz a champion of the historically informed performance of
Barogue music on the cello piccolo.
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The Tokyo Symphony Orchestra, together with
music director Jonathan Nott, has been attracting
attention as a leader in the Japanase orchestra
world. Elektra in Concert Style(2023) won the 1st
prize in the “Top 10 Concert 2023" following the 2nd
prize of Salome in Concert Style(2022) on Ongaku
no Tomo magazine. Der Rosenkavalier In
Concert Style (2024) concluded the finale of
R. Strauss project with a great acclaim. They
won the Best Recording of Music Pen club Japan
Award for Opera & Orchestra category and Tokyo
Symphony Chorus, Orchestra's amateur chorus also
won the prize for Chamber & Chorus category.

Highlights of past seasons with Mo. Nott include
Symphony 9 by Beethoven filmed by 45 cameras,
the largest record of the orchestra history
live-streamed nationwida, Gurre-Liedar by
Schoenberg celebrating 15th Anniversary of Muza
Kawasaki Symphony Hall, TS0O's home and
Mozart's Da Ponte Operas in concert style. In
March 2020, the live-streamed concert without
audience on nico-nico Live Channel which
attracted more than 200,000 viewers nationwide,
has been a mega-hit in Japan.

Outside of Japan, the orchestra has performed 80
concerts in 53 cities since 1976. Tokyo Symphony
Orchestra was founded in 1946 as Toho
symphony Orchestra, and changed its name to
Tokyo Symphomy Orchestra in April 1951, and has
a reputation for giving first perfermances of a
number of contemporary music and opera, and
has been regularly performing various operas and
ballets at the New National Opera Theatre, Tokyo
since its opening in 1997.
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