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Please be seatad at tha seat number
designated on your ticket.
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Please refrain from wearing hats or
rhythmically swaying in a way which
could disturb ar obstruct the view of
those seated near you,
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Please be silent during the performance.

Concert Manner Guide
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SlzLELeS.

Switch OFF your mohbile telephanes,
wristwatch alarms and all other
noise-emitting electronic devices
before the performance begins.
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You will not be permitted to enter the
concert hall during a performance.
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Please use a handkerchief to help
suppress the noise from any coughing
or Sneezing.
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For our guests who wear hearing aid
devices, please check that your
device is suitably set before the
performance begins.
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Refrain from eating and drinking
during the performance.
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The lingering sounds and moments
are part of the performance. Please
hold your applause or shouting your
appreciation until the actual end of
the performance.
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Photography, filming and recording are prohibited, but it is permitted to film the curtain call after the concert. Photography is

not permitted at the end of the first half or during encore performances. Please refrain from taking picturas with cameras
other than smartphones and mobile phones, using selfie sticks, using flash, and taking pictures at eye level or higher.
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Special Concert “New Year Concert 2025”

Sun. 5th. January 2025, 14:00 Suntory Hall
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Innavation & Action

INOAL

AKIYAMA Kazuyoshi, Conductor
KOYAMA Michie, Piano
KOBAYASHI Issey, Concertmaster

J.STRAUSS II : Emperor Waltz,
op.437 (10"

Lyv.BEETHOVEN : Piano Concerto No.5
in E-flat major, op.73 “Emperor” (38’)

I.Allegro

Il.Adagio un poco mosso

lII.Rondo: Allegro

Intermission (207)

A.DVORAK : Symphony No.9 in E minor,
op.95 “From the New World” (45
I.Adagio — Allegro molto

Il.Largo
L. Scherzo: Molto vivace
V. Allegro con fuoco
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Kazuyoshi Akiyvama made his debut with the Tokyo Symphony
Orchestra in 1964 and served as its music director and resident
conductor for 40 yaars.

he served as Music Director of the American Symphony
Orchestra, Music Director of the Vancouver Symphony
Orchestra, and Music Director of the Syracuse Symphony
Orchestra,

He has made guest appearances with many of the world's
eading orchestras, including the New York Philharmanic, Boston
Symphony, Cleveland Orchestra, Chicago Symphony, Cologne
Radio Symphony, Berlin Radio Symphany, North German Radio
Symphory, and Orchestre de la Suisse Romande.

He has ved the Suntory Music Award, the Minister of
Educatio rt Encouragement Prize, the Osaka Art Award, the
Mainichi Art Award, the Kyoto Music Award Grand Prize, etc.

He was awarded the Medal with Purple Ribbon in 2001, the
Qrder of the Rising Sun in 2011, and was named a Person of
Cultural Meritin 2014

Akiyama currently holds the title of Conductor Laureate of the
Tokyo Symphony Orchestra, the Kyushu Symphony Orchestra
and the Vancouver Symphaony Orchestra; Honorary Conductar
for Life of the Hiroshima Symphony Orchestra,

and Permanent Conductor and Music Director of the Chubu
Philharmanic Orchestra and Osaka Shion Wind Orchestra efc,
He is currentry Artistic Director and special professor of Senzoku
Gakuen College of Music, and Visiting professor of Kyoto Gity
University of Arts, In 2024, he celebrated the 60th anniversary of
his conducting career,
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17 ERBRERE,
Piano Michie Koyama is the only Japanese pianist who has won

IJ \ IJ_I % *E E prizes at both Tochaikovsky and Chopin competitions. She
7oy has performed with numerous prestigious orchestras
5 such as Montreal Symphony Orchestra, BBC Symphony,
[l: 7/ ] Berlin Symphony Orchestra, Tchaikovsky Symphony
Orchestra of Moscow, Warsaw Philharmonic, among
many others. Most recent project called "Beethoven (and
than soma)" in six major cities was highly acclaimed by
not only her performance but also her programing. And
she started Suntory Hall Concert series “Ishin Denshin®
from Autumn 2022 to 2025. Since the Great East Japan
Earthquake in 2011, Koyama continues to visit schools
and public facilities in the affected areas to give
performances. Furthermore in Sendai where she had
grown up she started a project for children entitled
“Bolera” in 2015
Michie Koyama has been an exclusive recording artist
with Sony Classical and released 33 CDs. Two discs of
Beethoven's latest sonatas and “Monologue” have been
released recently, which went on to receive a number of
the awards.
The prizes include Grand Prize of the Agency for Cultural
Affairs National Arts Festival (2005), award from the
Ministry of education in Art Encouragament Prizes (2016),
and Medal of Honor with Purple Ribbon (2017).
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Niigata Subscription Concert No.140

Sun. 23rd March 2025,17:00 Ryutopia Concert Hall

BULFOEE (1518

BAREE (vS3/]
BRBEF (AVVTFS/]
BdiEX (7/-1]
FEFH (n7]
[CWAT=REO—-S 2 [a1E]
it @2 [BEiEE]

BR E [OH—hTA9-]

N=h=TJzV [ZTEVNEFH(9)

R—bh—"Jz2 38 FOF —8H
op.125[&I8f1 (70)
1.7L70-3- /2 bOYK. D2 HI-ITAR=Y
IEMSTrTFr—F—TFLAN
0.79—¥3-ELh-I-hr9—EL
N.7LAN=7L7O-7yi1

O REMEEARBETEEMCEEME. TeNYFT L ERR

AKIYAMA Kazuyoshi, Conductor
SUZUKI Manami, Soprano

GOKE Akiko, Mezzo Soprano
TANAKA Yuta, Tenor

TSUMAYA Hidekazu, Bass

Niigata Tokyo Symphony Chorus, Chorus
TSUJI Hiroyuki,Chorusmaster

TAJIRI Jun, Concertmaster

Lv.BEETHOVEN : Egmont Overture (9)

Lv.BEETHOVEN : Symphony No.9
in D minor, op.125 “Choral” (70°)

[.Allegro ma non troppo, un poco mMaestoso
II.Molto vivace - Presto

[Il.Adagio molto e cantahile

IV.Presto - Allegro assai

MHERRERE BT SOBNENZMERTTRELTVET.
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Lv.BEETHOVEN:

Symphony No.9 in D minor op.125“Choral” (e ER]
N—h—DJx3ZEE 598 —18H op.125 [SIEf] R: AR

Aus "Ode an die Freude"
von Friedrich Schiller

Bass Solo

O Freunde, nicht diese Téne!
Sondern lasst uns angenehmere
anstimmen und freudenvollere!

Bass Solo & Chorus

Freude, schéner Gétterfunken,
Tochter aus Elysium,

Wir betreten feuertrunken,
Himmlische, dein Heiligtum.
Deine Zauber binden wieder,
Was die Mode streng geteilt;
Alle Menschen werden Briider,
Wo dein sanfter Fligel weilt.

Quartet & Chorus

Wem der groBe Wurf gelungen,
Eines Freundes Freund zu sein;
Wer ein holdes Weib errungen,
Mische seinen Jubel ein!

Ja, wer auch nur eine Seele

Sein nennt auf dem Erdenrund!
Und wer's nie gekonnt, der stehle
Weinend sich aus diesem Bund!

Freude trinken alle Wesen

An den Bristen der Natur,

Alle Guten, alle Bésen

Folgen ihrer Rosenspur.

Kisse gab sie uns und Reben,
Einen Freund, gepriift im Tod,
Wollust ward dem Wurm gegeben,
Und der Cherub steht vor Gott.

Tenor Solo & Chorus

Froh, wie seine Sonnen fliegen
Durch des Himmels pracht'gen Plan,
Laufet, Brider, eure Bahn,

Freudig wie ein Held zum Siegen.

Chorus

Seid umschlungen, Millionen!
Diesen Kuss der ganzen Welt!
Brider dber'm Sternenzelt
Muss ein lieber Vater wohnen.

Ihr stirzt nieder, Millionen?
Ahnest du den Schopfer, Welt?
Such ihn Gber'm Sternenzelt,
Uber Sternen muss er wohnen.
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Subscription Concert No.728

Sat. 29th. March 2025, 18:00 Suntory Hall
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Kawasaki Subscription Concert No.99
Sun. 30th. March 2025, 14:00 Muza Kawasaki Symphony Hall
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Osmo VANSKA, Conductor

Inon BARNATAN, Piano
Gleb NIKITIN, Concertmaster

C.NIELSEN : Helios Overture op.17 (12

Lv.BEETHOVEN : Piano Concerto No.3
in C minor, op.37 (34)

I.Allegro con brio

II.Largo

lIl.Rondo: Allegro

Intermission (20')

S.PROKOFIEV : Symphony No.5
in B-Flat major, op.100 (46")
L.Andante
II. Allegro moderato
[II. Adagio
V. Allegro giocoso

OB LA L EMIER BB B TS U RER (LRSS EFE) | BITHEABFEHLERS
QHIE /IIFH(3/30). [BROES - HhIE HEERTS(3/30). 71> 5 RAHE
O/ 22— 74 =—F— L (EHZEEE 7L —F1(3/30)
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Osmo

VANSKA

Conductor
FARE-T7>AN
[151E]
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HIFEFEEEE. 77308 INTr £
TIEEE. T TAZ NEREEEE. VT
ZYREBELTHFYITERAI—RIEAIL
R IAINBREEEEEDEETEAS
N3MBLWVL/S— ) —EFHBHH BERIR.
BEETOIRILF Yy aaFERETER
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Conductor Laureate of Minnesota Orchestra, where he
held the Music Directorship for 19 years, and Music
Director of Seoul Philharmonic Orchestra from
2020-2023, Osmo Vanska is recognised for his
compalling interpretations of repertoire of all ages and
an energetic presence. His democratic and inclusive
style of work has been key in forging long-standing
relationships with many orchestras worldwide.

A distinguished recording artist for the BIS label,
Vanska and Minnesota Orchestra have recorded the
complete symphonies of Beethoven Mahler, and
Sibalius to critical acclaim, winning a Grammy Award for
Best Orchestral Performance in 2014,

Vanska is the recipient of a Royal Philharmonic Society
Award, the Finlandia Foundation' s Arts and Letters
award, and the 2010 Ditson Award from Columbia
University and the Pro Finlandia medal awarded to him
by the State of Finland.
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“Marco Borggrave

InOIl FABICERR-B SERTOUH I %
D& LTUHrIILY 7—%{T ol
N "One of the most admired pianists of his generation”
Piano . (New York Times),
~ \ ~
{/ / ¢ l \ ij- 9 / As a soloist, Barnatan is a regular performer with many
[ to?/ ] of the world" s foramost orchestras and conductors, and

he was the inaugural Artist-in-Association of the New
York Philharmonic. Equally at home as a curator and
chamber musician, Barnatan is Music Director of La Jolla
Music Society Summerfast in California, one of leading
music festivals in the country, and he regularly
collaborates with world-class partners such as Renée
Fleming and Alisa Weilerstein.

Barnatan' s 2022-23 season highlights include concerto
performances in the U.S. with the Los Angeles
Philharmonic, Philadelphia Orchastra, Boston Symphony
Orchestra, Atlanta Symphony, San Diego Symphony,
and others, and internationally with the Royal Liverpool
Philharmonic, Royal Stockholm Philharmonic. Barnatan
will giva solo recitals in London, Kansas City, Aspen and
Santa Fe, and play chamber music at festivals through
the USA.
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The Tokyo Symphony Orchestra, together with
music director Jonathan MNott, has been attracting
attention as a leader in the Japanese orchestra
world. Elektra in Concert Style(2023) won the 1st
prize in the “Top 10 Concert 2023" following the
2nd prize of Salome in Concert Style(2022) on
Ongaku no Tomo magazine as well as the Best
Recording of Music Pen club Japan Award for
Opera & Orchestra category and Tokyo
Symphony Chorus, Orchestra's amateur chorus
also won the prize for Chamber & Chorus
category.

Highlights of past seasons with Mao. Nott include
Symphony 9 by Beethoven filmed by 45 cameras,
the largest record of the orchestra history
live-streamed nationwide, Gurre-Lieder by
Schoenberg celebrating 15th Anniversary of Muza
Kawasaki Symphony Hall, TSO's home and
Mozart's Da Ponte Operas in concert style. In
March 2020, the live-streamed concert without
audience on nico-nico Live Channel which
attracted more than 200,000 viewers nationwide,
has been a mega-hit in Japan.

Outside of Japan, the orchestra has performed 80
concerts in 59 cities since 1976. Tokyo Symphony
Orchestra was founded in 1946 as Toho
Symphony Orchestra, and changed its name to
Tokyo Symphony Orchestra in April 1951, and has
a reputation for giving first performances of a
number of contemporary music and opera, and
has been regularly performing various operas and
ballets at the New National Opera Theatre, Tokyo
since its opening in 1997,
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