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Please be seatad at the seat number
designated on your ticket.
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Please refrain from wearing hats or
rhythmically swaying in a way which
could disturb ar obstruct the view of
those seated near you,
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Please be silent during the performance.

Concert Manner Guide
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Switch OFF your mohbile telephones,
wristwatch alarms and all other
noise-emitting electronic devices
before the performance begins.
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You will not be permitted to enter the
concert hall during a performance.
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Please use a handkerchief to help
suppress the noise from any coughing
or Sneezing.
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For our guests who wear hearing aid
devices, please check that your
device is suitably set before the
performance begins.
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Refrain from eating and drinking
during the performance.
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The lingering sounds and moments
are part of the performance. Please
hold your applause or shouting your
appreciation until the actual end of
the performance.
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Phaotography, filming and recording are prohibited, but it is permitted to film the curtain call after the concert. Photography is

not permitted at the end of the first half or during encore performances. Please refrain from taking pictures with cameras
other than smartphones and mobile phones, using selfie sticks, using flash, and taking pictures at eye level or higher.
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Jonathan NOTT, Conductor

Magnus HOLMANDER, Clarinet
NAKAJIMA Tkuko, Mezzo Soprano
AOYAMA Takashi, Baritone

Tokyo Symphony Chorus, Chorus
FUKUSHIMA Akiyasu, Chorusmaster
Gleb NIKITIN, Concertmaster

M.RAVEL : Rapsodie espagnole(167)
I.Prélude a la nuit
II.Malaguena

M.JARRELL: Passages,

Concerto for clarinet and orchestra

[Commissioned by the Orchestre de la Suisse Romande, the
Orchestre National du Capitole de Toulouse, the Tokyo
Symphony Orchestra and the 5ao Paulo 5State Symphony
Orchestra‘lapan Premiere)

Il.Habanera
IV.Feria

(207
M.DURUFLE: Requiem op.9(45")
I .Introit
II.Kyrie
II.Domine Jesu Christe
IV.Sanctus
V.Pie Jesu
VI Agnus Dei
VIl.Lux ®terna
VII.Libera me

IX.In Paradisum
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Among today’s renowned and interesting conductors,
Jonathan Nott, is probably the most fascinating. His
unique talent unites what appear to be irreconcilable
opposites, creating deeply emotional yat grat /

3l interpretations, connecting to his mu 1
at the very humblest level, and bringing an unusual depth
of analysis and spontaneous, heartfelt music-making,
both in tha symphonic and operatic repartoires, and in
the field of contempaorary mi n all areas of music. As
Music Director of th o Symphony Orchestra, he
near Popstar 15, due not only to his intense
and explosive aura while performing but also to his
unusual programming creativity. Together with the TSO,
he won "BEST COMCERT 2023" by Ongaku-no-tomo
and "Best 10" by Mainichi Classical Navi for the concart
opera series of R. Stre &" and "Elektra" f
as the 2020 Music Pen Club Japan A
Unsurprisingly, he has conducted all major orchestras,
performed with almost all famous soloists, and enjoys ¢
long list of award-winning multi-channel recordings witk
TUDOR, SONY, PENTATONE and OCTAVIA.
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EEFHEE Text by HIRANO Takatoshi
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1ssage d'une figure ou d'une note du sofiste a l'orchestre VIZ RIS — T I NIAD, DEDDERSH S VEE DR
e d'une figure ou d'une note & travers l'orchestre F—rARFOENETOD, MEDDERESIZEORN

e d'un timbre & un autre DEDDEFEMSHDFEADFRIT
Passage d'un femps & un autre L DDEFE S B DS A DT
Passage d'une idée musicale 4 une autre, d'un instant & un autre ChEDOERH SRIDERA, D& DOBREMNSROBE— DR
Passage enfre parties sombres ef lumineuses Bt I3 EBE0 P 3 2DBEDRR
Passage vers le silence EA@A SR
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EEFHR Text by HIRANO Takatoshi
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Maurice Duruflé / “Requiem” op.9

I. Introit

Requiem aeternam dona eis Domine,
et lux perpetua luceat eis.

Te decet hymnus Deus in Sion,
et tibi reddetur votum in Jerusalem,

exaudi orationem meam,
ad te omnis caro veniet.

Requiem asternam dona eis Domine,
et lux perpetua luceat eis.

Il. Kyrie

Kyrie eleison.
Christe eleison.
Kyrie eleison.

Ill. Domine Jesu Christe

Domine Jesu Christe, Rex glorias,
libera animas omnium

fidelium defunctorum

de poenis inferni, et de profundo lacu,

libera eas

de ore leonis,

ne absorbeat eas tartarus,
ne cadant in obscurum.

Sed signifier sanctus Michael
repraesendet eas lucem sanctam,

Quam olim Abrahee promisisti
et semini gjus.

l. 42701 bR (A z8)
FLBOICKEOERERIITFE L,
FLTHADCEDELAD
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Wk, VA TlEBREICHT D LLESN .,
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ARG 0DEHE.
Do~ EmNTITEFRT .

TR EOICKEQERERITFE L,
FLTHADZEDELAD
WOSERSTRIICLTFEL,

I. FUX

Ek BONHER.
FUARK BONHFEA
FL BONHFEA.

. FERA TR+ TURTF (EATR-FURIK)

FATAFUALR RAEBDIEL.
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FEEAEOHRE

RO & RV SBEM->TRE L.
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HaHAD T ENBNESICLTTREL,
HESHREDPAEESZENRSICLTREL,

WFEEZEZHTILA
FoICHERLTNFETELSIC,

MOTHRIHF TSNALE
EOTRICKHRGE 2RI,



Hostias et preces tibi Domine
laudis offerimus,

tu suscipe pro animabus illis,
quarum hodie memaoriam facimus;

fac eas, Domine,
de morte transire ad vitam.

Quam olim Abrahae promisisti
et semini gjus.

IV. Sanctus

Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth.

Pleni sunt cceli et terra gloria tua.
Hosanna in excelsis.

Benedictus
qui venit in nomine Domini.
Hosanna in excelsis.

V. Pie Jesu

Pie Jesu Domine,
dona eis requiem,
requiem sempiternam.

VI. Agnus Dei

Agnus Dei, qui tollis peccata mundi,
dona eis requiem.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem.

Agnus Dei, qui tollis peccata mundi,
dona eis requiem,

requiem sempiternam.

VII. Lux a=terna

Lux zeterna luceat eis, Domine,
cum sanctis tuis in seternum,
quia pius es.

Requiem asternam dona eis Domine,

et lux perpetua luceat eis.
Quia pius es.
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VIII. Libera me

Libera me, Domine,

de morte sterna, in die illa tremenda,
quando cceli movendi sunt et terra,
dum veneris judicare seeculum

per ignem.

Tremens factus sum ego, et timeo,
dum discussio venerit, atque ventura ira.

Quando ceeli movendi sunt et terra.

Dies illa, dies iree,
calamitatis et miseriaz,
dies magna et amara valde.

Dum veneris judicare sazculum
per ignem.

Reqguiem esternam dona eis Domine,
et lux perpetua luceat eis.

Libera me, Domine,

de morte asterna, in die illa tremenda,
quando cceli movendi sunt et terra,
dum veneris judicare saaculum

per ignem.

Libera me, Domine, de morte ssterna.

IX. In Paradisum

In Paradisum deducant te Angeli,

in tuo adventu suscipiant te martyres,
et perducant te

in civitatemn sanctam Jerusalem.

Chorus Angelorum te suscipiat,
et cum Lazaro guondam paupere
seternam habeas requiem.
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OHKI Mari, Organ
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MUKAWA Keigo, Piano
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I .Moderato

II.Adagio
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Intermission (207
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II.Andantino
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The Tokyo Symphony Orchestra, together with
music director Jonathan Mott, has been attracting
attention as a leader in the Japanese orchestra
world. Elektra in Concert Style(2023) won the 1st
prize in the “Top 10 Concert 2023" following the
2nd prize of Salome in Concert Style(2022) on
Ongaku no Tomo magazine as well as the Best
Recording of Music Pen club Japan Award for
Opera & Orchestra category and Tokyo
Symphony Chorus, Orchestra's amateur chorus
also won the prize for Chamber & Chorus
category.

Highlights of past seasons with Mo. Nott include
Symphony 9 by Beethoven filmed by 45 cameras,
the largest record of the orchestra history
live-streamed nationwide, Gurre-Lieder by
Schoenberg celebrating 15th Anniversary of Muza
Kawasaki Symphony Hall, TSO's home and
Mozart's Da Ponte Operas in concert style. In
March 2020, the live-streamed concert without
audience on nico-nico Live Channel which
attracted more than 200,000 viewers nationwide,
has been a mega-hit in Japan.

Outside of Japan, the orchestra has performed 80
concerts in 59 cities since 1976. Tokyo Symphony
Orchestra was founded in 1946 as Toho
Symphony Orchestra, and changed its name to
Tokyo Symphony Orchestra in April 1951, and has
a reputation for giving first performances of a
number of contemporary music and opera, and
has been regularly performing various operas and
ballets at the New Mational Opera Theatre, Tokyo
since its opening in 1997,
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