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Please be seated at the seat number designated on your ticket.
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Please be silent during the performance.
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Switch OFF your mobile telephones, wristwatch alarms and
all other noise-emitting electronic devices before the

performance begins.
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Please refrain from wearing hats or rhythmically swaying in a way
which could disturb or obstruct the view of those seated near you.
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Photography, filming and recording are prohibited.
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Refrain from eating and drinking during the performance.
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For our guests who wear hearing aid devices, please check
that your devi ce is sui tably set before the performance
begins.
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You will not be permitted to enter the concert hall during a
performance.
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Please use a handkerchief to help suppress the noise from
any coughing or sneezing.
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The lingering sounds and moments are part of the performance.
Please hold your applause until the actual end of the performance.
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Subscription Concert No.714

Sat. 23rd. September 2023, 18:00 Suntory Hall
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Niigata Subscription Concert No.133

Sun. 24th. September 2023, 17:00 Ryutopia Concert Hall
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Lorenzo Viotti, Conductor
Gleb Nikitin, Concertmaster

L.v.Beethoven : Symphony No.3 in E flat major
op.55 “Eroica” (47’)

I.Allegro con brio

II.Marcia funebre: Adagio assai

Ill.Scherzo: Allegro vivace

IV.Finale:Allegro molto

Intermission (20")

R. Strauss : Symphonic poem

“Ein Heldenleben” op.40 (40")
I.Der Held
II.Des Helden Widersacher
[ll.Des Helden Gefihrtin
IV.Des Helden Walstatt
V.Des Helden Friedenswerke
VI.Des Helden Weltflucht und Vollendung der Wissenschaft
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©Dutch National Opera

Lorenzo
Viotti

Conductor
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Lorenzo Viotti was born into a French-Italian musical
family in Lausanne. He has won several prestigious
conducting competitions, including the Nestlé Young
Conductors Award at the Salzburg Festival in 2015, the
11th International Conducting Competition of the
Orquestra de Cadaqués, and the conducting
competition of the MDR Symphony Orchestra. He was
the chief conductor of the Gulbenkian Orchestra. In
2017, he received the “Newcomer of the Year” award at
the International Opera Awards in London.

In his third season as a chief conductor of the
Netherlands Philharmonic Orchestra, Lorenzo Viotti
presents five different concert programs at the
Concertgebouw, featuring works including Brahms.

As a guest conductor, Lorenzo Viotti will be involved in
numerous concert projects in the upcoming season. He
will conduct the Vienna Philharmonic, the Munich
Philharmonic, the Staatskapelle Berlin, the Danish
National Symphony Orchestra, and the Tokyo
Symphony Orchestra in Japan. At La Scala in Milan,
there is a new production of Simone Boccanegra,
directed by Daniele Abbado, on the schedule.
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Tokyo Opera City Series No.134

Sat. 30th. September 2023, 14:00 Tokyo Opera City Concert Hall

FOHR 91T RI— [$5E]
IR UFo [AVRTLN]
B BE [O 9 — MY RI— EiE]

TF T4 HBEOBOHT(157)

IIH— B0 op.37(257)
LEBOEESHOR
LAYIOHRT(HTUE)
I.2EE0H. BT
NHYIRERTNBESET
VRSA

A28(20")

To—LRTEM EAE FER
0p.98(40°)

Loo-/>-hOyR

DI UTFETSI—H

Jo-¥sd-vy

20-TxNYA-T-Nyar—hk

Y

O fE /NHFFEARRREXRE

Angus Webster, Conductor
Jess Dandy, Contralto

Tomotaka Seki, Concertmaster

Anna Clyne : Within Her Arms (15°)

E.Elgar : Sea Pictures op.37(25°)

I.Sea Slumber Song

II.In Haven (Capri)
Ill.Sabbath Morning at Sea
IV.Where Corals Lie
V.The Swimmer

Intermission (20")

J.Brahms : Symphony No.4 in E minor
0p.98(40°)

1.Allegro non troppo

II.Andante moderato

IlI.Allegro giocoso

IV.Allegro energico e passionato

@B, EF XL EMIREE M EROTMEROTEEE RIEEFXIE) | BITBIEABFEMLRER

[ REMHEPI0ETB LS
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Angus
Webster

Conductor
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Born in 1999, Webster made his conducting debut
aged twelve with the Cornwall Youth Orchestra. After
winning top prizes at the 2018 Jorma Panula
International Conducting Competition in Finland, he
continued his studies with Esa-Pekka Salonen at the
Colburn Conservatory of Music in Los Angeles. Webster
studies with Claudio Martinez Mehner at the
Hochschule fur Musik in Basel, Switzerland, and has
also participated in masterclasses with Ferenc Rados,
Rita Wagner, Steven Isserlis, and Dénes Varjon, at the
International Musicians Seminar, Prussia Cove, in
Cornwall.

“Webster was no less brilliant in the Brahms where it
was obvious that he simply adored the music, and it
was a joy to see a conductor with a genuine sense of
wonder.” — The Edinburgh Reporter
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Contralto Jess Dandy marked her debut at PROMS opening the

s~ First Night of the BBC Proms in 2021, followed by two

y I X ® appearances in the same season this year. A regular at

N | =2 Wigmore Hall with frequent broadcasts on BBC3, she

9 / T 4r has appeared in Edinburgh International Festival and
Salzburg GroBes Festspielhaus. performed with

[j > |\ 5}[, |\ ] Amsterdam Concertgebouw as well as many of the
world’s leading ensembles and orchestras. Orchestre
Révolutionnaire et Romantique/Sir John Eliot Gardiner;
Minnesota Orchestra/Osmo Vanské; The English
Consort/Harry Bicket & Kristian Bezuidenhout; BBC
Symphony Orchestra/Dalia Stasevska & Douglas Boyd;
BBC Philharmonic/Gemma New, and Dunedin
Consort/John Butt & Sir Trevor Pinnock, to mention a
few. Jess is An alumna and fellow of Guildhall School of
Music & Drama, Jess Dandy studied Modern & Medieval
Languages at Trinity College, Cambridge and the Ecole
Normale Supérieure de Lyon. Her recordings of Handel
for Linn Records with the Dunedin Consort (Samson
2019) and English Concert (Rodelinda 2020) were
nominated for BBC Music Magazine & Gramophone
Awards.
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Sl FSIZESH FIIIRDIEIZ O F &
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FEIUED A v — 1L 72 LD JH T2 &

FTEQAIT7ERICH T SNZCO—EI (JEFR) F AR AEETNOERIEEE T
MEBROT A7 -F VN2 (1926~2022) DFEFIAYE—THh5EDTZHD,
19644 (CH A IV TRONIZIDFF NN LS DOEBREFBADENEIRL
HBLTWB.552HNDBARBRIEEOFEFZAIDBRI THATLIZSV] (FE
#H) THEZENTE S,

OS> ELR-TAIUN=FZYIDZa—- 21—y T - T —SELBFOBREER
IH=RyN-FOXCOERFTEDINIAEZ AFHRF2008F (C TSR DIz BITHE
FTWns,
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TERICTA 7S e T2 NAEREFCEEFTHEZIIRT V3> (ER
BR) £ DFBCEMEBESNTVDAEDIZHICERSNICERLS H I1F
TR FEEEBDE(FRDUBCHERLE) ZBL . SOHTHCHA B =17 R%
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DEBDZON BETEIT7AFINETRETA—T.BEL2TOTL DD
EWIE DR OBIBRETEL EICEBBIND LIEWVWICT VAF a7 ElEZ(C LT
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FEA#LF Text by Hiroko Nishida
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H—2y MDFFNRFADIE R IV 758 U B RIS (FWIRIC B> TO
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FEE#LF Text by Hiroko Nishida

{EHE 118994
PR 1899F10A5H /Uy IV {FHEBSDERE. 755 - /Ny MRIE
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Edward Elgar "Sea Pictures” op.37 R:=rRIE
I. Sea Slumber Song L.BOEEAHDFFHR

Sea-birds are asleep, BRIEFETVS,.

The world forgets to weep, HRFI I EZTN

Sea murmurs her soft slumber-song BIEFRENEEEZHDFFREDHL,

On the shadowy sand CDIRAEDIHID

Of this elfin land; BEN5OBOLT:

“I, the Mother mild,
Hush thee, oh my child,
Forget the voices wild!

Isles in elfin light

Dream, the rocks and caves,
Lulled by whispering waves,
Veil their marbles bright,
Foam glimmers faintly white
Upon the shelly sand

Of'this elfin land;

Sea-sound, like violins,
To slumber woos and wins,
I murmur my soft slumber-song,
Leave woes, and walils, and sins.
Ocean's shadowy might
Breathes good night,
Good night...
Roden Noel

II. In Haven (Capri)

Closely let me hold thy hand,
Storms are sweeping sea and land;
Love alone will stand.

Closely cling, for waves beat fast,
Foam-flakes cloud the hurrying blast;
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Love alone will last.

Kiss my lips, and softly say:
"Joy, sea-swept, may fade to-day;
Love alone will stay."

Caroline Alice Elgar

III. Sabbath Morning at Sea

The ship went on with solemn face:
To meet the darkness on the deep,
The solemn ship went onward.
I bowed down weary in the place;
For parting tears and present sleep
Had weighed mine eyelids downward.

The new sight, the new wondrous sight!
The waters around me, turbulent,
The skies, impassive o'er me,
Calm in a moonless, sunless light,
As glorified by even the intent
Of holding the day glory!

Love me, sweet friends, this Sabbath day.
The sea sings round me while ye roll
Afar the hymn, unaltered,
And kneel, where once I knelt to pray,
And bless me deeper in your soul
Because your voice has faltered.

And though this sabbath comes to me
Without the stoléd minister,
And chanting congregation,
God's Spirit shall give comfort. He
Who brooded soft on waters drear,
Creator on creation.

He shall assist me to look higher,
He shall assist me to look higher,

Where keep the saints, with harp and song,

An endless sabbath morning,
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And on that sea commixed with fire,
And that sea commixed with fire,
Oft drop their eyelids raised too long
To the full Godhead's burning.
Elizabeth Barrett Browning

IV. Where Corals Lie

The deeps have music soft and low
When winds awake the airy spry,
It lures me, lures me on to go
And see the land where corals lie.

By mount and mead, by lawn and rill,
When night is deep, and moon is high,

That music seeks and finds me still,
And tells me where the corals lie.

Yes, press my eyelids close, 'tis well,
But far the rapid fancies fly

To rolling worlds of wave and shell,
And all the land where corals lie.

Thy lips are like a sunset glow,
Thy smile is like a morning sky,
Yet leave me, leave me, let me go
And see the land where corals lie.
Richard Garnett

V. The Swimmer

With short, sharp, violent lights made vivid,
To southward far as the sight can roam,
Only the swirl of the surges livid,
The seas that climb and the surfs that comb.
Only the crag and the cliff to nor'ward,
The rocks receding, and reefs flung forward,
Waifs wrecked seaward and wasted shoreward
On shallows sheeted with flaming foam.
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A grim, grey coast and a seaboard ghastly,
And shores trod seldom by feet of men —
Where the batter’d hull and the broken mast lie,
They have lain embedded these long years ten.
Love! when we wandered here together,
Hand in hand through the sparkling weather,
From the heights and hollows
of fern and heather,
God surely loved us a little then.

The skies were fairer and shores were firmer —
The blue sea over the bright sand roll’d;

Babble and prattle, and ripple and murmur,
Sheen of silver and glamour of gold.
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So! girt with tempest and wing’d with thunder,
And clad with lightning and shod with sleet,
The strong winds treading
the swift waves under
The flying rollers with frothy feet.
One gleam like a bloodshot
sword-blade swims on
The skyline, staining the green gulf crimson,
A death stroke fiercely dealt by a dim sun,
That strikes through his stormy winding-sheet.

Oh! brave white horses! you gather and gallop,
The storm sprite loosens the gusty reins;
Now the stoutest ship were the frailest shallop
In your hollow backs,
on your high-arched manes.

I would ride as never a man has ridden

In your sleepy, swirling surges hidden;

To gulfs foreshadow’d through straits forbidden,
Where no light wearies and no love wanes.

Adam Lindsay Gordon
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Jonathan Nott began his tenure as the 3rd Music
Director of the Tokyo Symphony Orchestra in
2014 season. The Tokyo Symphony Orchestra,
together with music director Jonathan Nott, has
been attracting attention as a leader in the
Japanese orchestra world, and its Salome in
Concert Style was selected as the best Japanese
Concert in the "Concert Best Ten 2022" by
Ongaku no Tomo magazine, and won the he Best
Recording of Music Pen club Japan Award for
Opera & Orchestra category and Tokyo
Symphony Chorus, Orchestra’ s amateur chorus
also won the prize for Chamber & Chorus
category.

Highlights of past seasons with Mo. Nott include
Symphony 9 by Beethoven filmed by 40 cameras,
the largest record of the orchestra history
live-streamed nationwide, Gurre-Lieder by
Schoenberg celebrating 15th Anniversary of Muza
Kawasaki Symphony Hall, TSO’ s home and
Mozart’ s Da Ponte Operas in concert style. In
March 2020, the live-streamed concert without
audience on nico-nico Live Channel which
attracted more than 200,000 viewers nationwide,
has been a mega-hit in Japan.

Outside of Japan, the orchestra has performed 78
concerts in 58 cities since 1976. The Tokyo
Symphony Orchestra was founded in 1946 and
has a reputation for giving first performances of a
number of contemporary music and opera, and
has been regularly performing various operas and
ballets at the New National Opera Theatre, Tokyo
since its opening in 1997.
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