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Please be seated at the seat number designated on your ticket. Refrain from eating and drinking during the performance.
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Switch OFF your mobile telephones, wristwatch alarms and all other ‘You will not be permitted to enter the concert hall during a performance.
noise-emitting electronic devices before the performance begins.
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Subscription Concert No.709

Sat. 15th. April 2023, 18:00 Suntory Hall
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Kawasaki Subscription Concert No.90
Sun. 16th. April 2023, 14:00 Muza Kawasaki Symphony Hall
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Krzysztof Urbanski, Conductor
Simona éaturové, Soprano

Gerhild Romberger, Mezzo Soprano
Kei Yonashiro, Baritone

Tokyo Symphony Chorus, Chorus

Kyohei Tomihira, Chorusmaster

Issey Kobayashi, Concertmaster

S.Prokofiev:
Romeo and Juliet Suites
(Selected by Urbanski) (44" )

The Montagues and the Capulets
Scene

Morning dance

Juliet as a young girl
Masks

Romeo and Juliet

Dance

Death of Tybalt

Morning serenade

Dance of Girls with Lilies
Juliet’s funeral

Death of Juliet

Intermission (20")

G.Connesson:
Heiterkeit<Japanese Premiere>
(Cantata for chorus and orchestra) (11’ )

K.Szymanowski:
Stabat Mater op.53(20°)
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Krzysztof
Urbanski

Conductor
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Highlights of Krzysztof Urbanski’s 23/24 season include
debuts with the Symphonieorchester des Bayerischen
Rundfunks, Orchestre de la Suisse Romande,
Orchestra Sinfonica Nazionale della Rai and the Atlanta
Symphony Orchestra. Autumn 2023 sees his concerts
with the Dresdner Philharmonie (at the Kulturpalast and
on a tour in Europe) and with the Orchestra della
Svizzera italiana. Moreover he returns to the Minchner
Philharmoniker, hr-Sinfonieorchester, Wiener
Symphoniker, Philharmonia Zurich and the Dallas
Symphony Orchestra.

Krzysztof Urbanski served as Music Director of the
Indianapolis Symphony Orchestra from 2011 to 2021
and as Chief Conductor and Artistic Leader of the
Trondheim Symphony (2010-2017). In 2017 he was
appointed Honorary Guest Conductor of the Trondheim
Symphony and Opera. He was Principal Guest
Conductor of the Tokyo Symphony (2012-2016) and
Principal Guest Conductor of the NDR Elbphilharmonie
Orchester (2015-2021). In November 2022 he was
appointed Principal Guest Conductor of the Orchestra
della Svizzera italiana.



Simona Saturova

Soprano
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Simona Saturova was born in Bratislava (Slovakia) and was only five when she was given her first violin lesson.
She studied singing at Bratislava Conservatory and attended various master classes, most notably with lleana
Cotrubas.

The singer has given guest performances as a concert and oratorio singer at various music festivals, including
Salzburg Festival, Tanglewood Festival and more. Conductors with whom the soprano regularly works include
Christoph Eschenbach, Charles Dutoit, Herbert Blomstedt, Ivan Fischer and more.

Simona Saturova’s great success as Konstanze (Die Entflinrung aus dem Serail) with the Aalto-Theater in Essen

and the Semperoper Dresden led to a close association with both houses. In addition to numerous performanc-
es at the National Theatre in Prague, the soprano has also appeared on many stages.

Gerhild Romberger

Mezzo Soprano
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Gerhild Romberger was born in the Emsland. After studying music for schools at the Academy of Music in
Detmold, she studied with Mitsuko Shirai and Hartmut Holl. As a passionate concert-singer her extremely exten-
sive repertoire encompasses all the major contralto and mezzo-soprano parts in the oratorio and concert reper-
toire from the Baroque to the Classical and Romantic periods to the 20thcentury music.
Significant steps in Gerhild Romberger’s career in recent years were concerts with Manfred Honeck, the Berlin
Philharmonic under Gustavo Dudamel, with the Los Angeles Philharmonic under Herbert Blomstedt and the
Leipzig Gewandhausorchester under Riccardo Chailly.

Highlights of the current season include a concert tour with the Vienna Philharmonic Orchestra under the baton
of Andris Nelsons as well as a concert with Concertgebouworkest in Amsterdam.
Symphony | 05
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Keil Yonashiro

Baritone
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Graduated from Piano Course of the Toho Gakuen College Music Department, and then completed its Master
Course in vocal music. Among the 5th wave of graduates of the New National Theatre Opera Studio’s Training
Program. Studied in Milan through the Program of Overseas Study for Upcoming Artists of the Agency for Cultur-
al Affairs Artist Overseas Training Program. Won the third prize at the 16th Mario del Monaco International Vocal
Competition. He appeared to date in the title role of Eugene Onegin, as Guglielmo in the Amon Miyamoto

production of Cosi fan tutte among others. At the New National Theatre, Tokyo, performed Faninal in Der Rosen-
kavalier recently. He is a member of Nikikai.

Kyoheil Tomihira

Chorus Master
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Kyohei Tomihira graduated from Tokyo University of the Arts. He has conducted orchestras such as Gunma
Symphony. Tokyo City Philharmonic, Tokyo Philharmonic, and Tokyo Sym- phony. He also serves as Associate
Conductor and Chorus Master in opera performances of New National Theatre. Tokyo, Tokyo Nikikai Opera
Foundation and The Fujiwara Opera. He is a Chorus Master of New National Theatre, Tokyo.



Tokyo Symphony Chorus

Chorus
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LUASBRE Text by Akihisa Yamamoto

B8 :FRIE/NL T 19355 (551hR) . 19404 (552hR)
SE1HHER: 19364, 55240 19364F. 55 3#HH0: 19464

E RENVIMFRYE 1938F 128308V —AVEIB (FrIROY7+7 (H) . JIL/)
BIENVIVEYE 1940F1ANBEF—07RIBRIVUAYRAF—RIB. L=V T 5—R)
F1EM:1936F11H24BERI D . Valb V1 - ENRT( 7 ViEE
E24HM:1937F4H15BL =V 75— N (FHIEB S DEE
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Heiterkeit (BZ#;E)
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EEBATVWDDTT,

N—h—TJ1 > DIZEWEIB LR RN TEHNI [Heiterkeit] (3. 3DDEHT
BRINTLWEITBIMWEEAF.FEeRhOLVEIL Yy TR ("Das junge
Jahr beginnt, als wie mit Festen," & & —FFHMBDLDICHFE) [CHF . E
WK T —TANEREL LFE2E TR AICEZBRUN B RN SERE SR
e &N, [Wie der Geist mich lustig fragt, ./ Worin Inneres bestehet, / Bis
Auflosung diesem tagt, ] (DDWBDEDHEZICII>TVDDH . ZDRE W=
WT<NBENHENDETOBLIDDABEDICEUFICHARTVIHDED,) &L
SEELBBVICHU AR T ATV ECREBISET B3B3 BFH
DEE T EONCFELRRDELLRELRZE DI —TATHHOILLNET,

COME A>T 7FRIZAREZANSDEBIEREUTEHUELZ. CDFE
xS aNT IINDRFICETET

F3—L-ORYY Y Text by Guillaume Connesson

{EHE:20214F
P 20224888, 7YV 1 8T - DILINY AF BB A VT« 7 FRURRZEREE

WA Z)b—R2(EvI0#F81) A—RI2. 75Uy 2. T 7Y B2, RILV4A, hSURy R2, hOYR—Y3, T4 VINZ hSA
T I YNIAKKE T OvT Yy ae—)b.J1 T 5732 L58BEAIE




Connesson: Heilterkeit«Sérénité» masm

BN S (FR )

R: =R IE

Der Friihling

Der Tag erwacht, und prachtig ist der Himmel,
Entschwunden ist von Sternen das Gewimmel,
Der Mensch empfindet sich, wie er betrachtet,
Der Anbeginn des Jahrs wird hoch geachtet.

Erhaben sind die Berge, wo die Stréme glanzen,

Die Blutenbaume sind, als wie mit Kranzen,

Das junge Jahr beginnt, als wie mit Festen,

Die Menschen bilden mit Hchsten sich und Besten.

Das frohliche Leben

Wenn ich auf die Wiese komme,
Wenn ich auf dem Felde jetzt,
Bin ich noch der Zahme, Fromme,
Wie von Dornen unverletzt.

Mein Gewand in Winden wehet,
Wie der Geist mich lustig fragt,
Worin Inneres bestehet,

Bis Auflésung diesem tagt.

Der Sommer

Die Tage gehn vorbei mit sanfter Lifte Rauschen,
Wenn mit der Wolke sie der Felder Pracht vertauschen,
Des Tales Ende trifft der Berge Dammerungen,

Dort, wo des Stromes Wellen sich hinabgeschlungen.

Der Walder Schatten sieht umhergebreitet,

Wo auch der Bach entfernt hinuntergleitet,

Und sichtbar ist der Ferne Bild in Stunden,

Wenn sich der Mensch zu diesem Sinn gefunden.

Nicht alle Tage---

Nicht alle Tage nennet die schénsten der,
Der sich zurlicksehnt unter die Freuden,
wo |hn Freunde liebten, wo die Menschen
Uber dem Jungling mit Gunst verweilten.

—BnERDH D KIFEN UL,
BLOBENFHER.

ABBEETRUS: B(MAN) BlckSIC
—EDIFVFBITRSNTNS. &

% RET ZTITEBA I IEL

TR ALF BZEHN L STH .
BE—FFRROKSCIHEY .
ARBVEFEBD. VEBEZTHDZEHICEEST
BE%ZEY LT,

BLLWAE

WHERICKDE
MHVEBFRISRTVND &

B EEREINEDD EICVWTHRIETHY
rFCBR—FESNTORBVERELS.

AFESRIEADPTHAINT NG ZNFHIDH
[DDOABZZHDHETICII>TNZDNH.]
[ZDEVZEBVTNZEN N2 ETO/. |
[FADDHBRICRUIFICARTVEIH DL S, ]

BAHREPHBREDET I ELEBITBREEY
HROFPEES|TRAICEER/IEE
BORFWLDHESEHES.
ZITRINDITEHRNFIES TIT<,

ROEFHI)—EHZRET.
ZDESTHINIDBDLSICFoTITL,

ZUT. AN COEKEBSDIENH>TVZ AN
BORDSEICEKDRENRI TS,

H5B3EFRESLLEIR--

HSWBHNFRES UL SR
RENBAZEL. EERZBAIC
ARDIFRZEDHOTI>EBLTKNTLIEHA =
RBULEUIERZREVTVSE.
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A0/ TRXF(1882 ~1937)

Z5—I\k-T—F)b 0p.53

(RI—=/INN-T—=FI)E HON -7/ TREDNTOTFH ST TERAZTEIERTH
2. IT1MLE  COERIFO—T - AN Y THROHEILTRVMAN TSR T
HICUTLBRN HAEFR—FREBEBOTIAN AT 7 -V OTRFER) (CHBDED
12 1920FERDI Y/ TAFBEED 74 =707 ZBHEDRRELEN. CZTE
K=V RO ABECPERDORBRZSB L TN D RN EREBEAE DA
[C&BTIANT EHORLASHT ZREEH CHIEUEZDERE HHEE
EUETR=ZRORHBEE]| D —DDTHEEVWZ LD BEEITE[1HNRNT - T1)
ZINKADBWEIZ] EH BN AEHZEKBELIZTOZRT 7 - T X IELE D)
DELB(F. CEE(CLETBLITIARE 1.7/ T AT (ZHBEZZEEUCER%ZH
HEBH DA CDERISHEDEFICE>EEOFHIESNIEERER SEHEHRE
ED—DIZH AN TS,

HE 208D FEA % (FF4ET DICDTIE6DDETHERINTVD.HIEDEET
TIN—KNETZURY MET DR 2R TR 2RE 2RI m<V /1
BELTUSEIE. RUAICBNDEFDEZ LOPHNTHEHTA/N NRIESE
BEOEBICLEE2ETCEREFI—GLTELCVVWAEBGRAFICED S FEIEZTIE. [E
BE LEHDIEORI]EMOTVIVNRIBEARERBOT > H > TIICE>THFIE
N IEENHNND SERE IR E LFEMISEN 7 IR T TETHHEAE(F EHPES
CHHAABFTHEIETRZTH I/ ITRFOHEH L2 ABEOFEIADE D
HNETENZ.HBEBICADEEBRE AT NIABDBINGHBEEHO . GIEEEHE
DETITTAIYVIRAZMZDHBOETIE [FIRANK DL ETFREELDT
<IZEWDSBEDIRED2EN . 2RESBSEESEILL > THRMND.BREIN
FTCOEZODRUBNSER BEEFTIDSEEEEICEANRADENSHEHC
BXDIzd.

E)I|E#2 Text by Maki Shigekawa

{E#N 11925 ~ 264 3H

E1929F1B1MBOILY v 0. IV IV - T4 FILNILIIEE
RIZRDI7 IR/ TAA(VTS/) NU—=FVRAA(PILR)  IDFZava-EyYITRF (VU RY) LB

WA I—2 A —RI2. 95Uy R2, T7TY 2, KILVA RSYRY B2, FAVINZ KKE NSAT VI YRRV Ty
RO VNI ILI I F1—T 5=V N\=F1.FIA Y FEEBIRIE (V IS/ . FILS . NURY) GREEIE
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Szymanowskl: Stabat Mater =: wze==

1:

Stata Matka bolejaca,
Koto krzyza tzy lejaca,
Gdy na krzyzu wisiat Syn.

A jej duszg potyrang
Rozptakang, poszarpang

Miecz przeszywatl ludzkich win.

O, jak smutna, jak podcigta
Byta Matka Boza $§wigta,

Cicha w zalamaniu rak!

O, jak drzata i truchlata,
I bolata, gdy patrzata

Na synowskich tyle mak.

2:

1 ktoz, widzac tak cierpiaca,
Lzg nie za¢mi si¢ goraca,

Nie drgnie, taki czujac n6z?

I kto serca nie ubroczy,
Widzac, jak do krzyza oczy
Wzbita, z bolu dretwa juz.

Za ludzkiego rodu winy
Jak katowan byt jedyny,
Mgki kazdy niosta dzial.

I widziata, jak rodzony
Jej umierat opuszczony,

Zanim Bogu dusze¢ dat.

3:

Matko, zrodlo wszechmitosci,
Daj mi uczué¢ moc zatosci,

Niechaj z Tobg dzwigng bol.

Chrystusowe ukochanie

Niech w mym sercu ogniem stanie,

Krzyza dzieje we mnie wtul.

BRICENDERE TFROFES
REgns 152<LTW,
Z0TFERICE BFHIDIEFSNTVDR,

—75 BORE BEETN
RISEN SIEHMN
AUEDFEDRIC FILEHNNTW,

. AERLE FEHEONT
LB HOMHBBHTE
TRUBHICTHREDRICESNZIEH!

. LR RE
ERBRVEINTVRTEN,
BFOINEFEDOZHZ BDOHIWICLT,

—ik h<HERITBMEI%Z BICLT
HORTEZESERBVEDHSSD,
HEDEDFSNHTEL BAHESHENH S50,

—E#D DICEZEDTCVSNESD.
AHIC BIEPEREZROT +TFENE
Z0iR%Z LAIF3#%ZBICLT,

ANLDREZEFES N feofe—ARIE
ENFEDTEHEEZFSNITEN,
ZDEFD—D—D% HLRIFOHIFICRLTH SN,

ZUCREDE, EHDFH
RIBTON FICH<HHZ,
DVICKRICBTNDZDEEFXT,

LK BERIBEDRKL
HIFT=DEEZ DIZLICBRLSE
BRE HRIEEDICHDE TS,

FUZDEEK

DIELODT AL DREBOTLREL,
TFREDOHEZ DEUICERLEDDETIREL,
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Matko, Matko, mitosiernie
Wejrzyj. Syna Twego ciernie

W serce moje wraz jak w cel.

Rodzonego, m¢czonego,
Syna Twego ofiarnego

Kazn owocng ze mng dziel.

4:

Spraw, niech ptacz¢ z Tobg razem,
Krzyza zamkng si¢ obrazem

Az po moj ostatni dech.

Niechaj pod nim razem stojg,
Dzielg¢ Twoje krwawe znoje.

Twa bolescig zmywam grzech.

5:

Panno stodka, racz, mozolem
Niech me serce z Tobg spotem
Na golgocki idzie skfon.
Na golgocki idzie szczyt.

Niech $mier¢ przyjme z katow reki,
Uczestnikiem bed¢ meki,

Razow krwawych zbiorg plon.

Niechaj broczy ciato moje,
Krzyzem niechaj si¢ upoje,

Niech z mitosnych zyje tchnien!
W morzu ognia zapalony,

Z Twojej re¢ki niech ostony

Puklerz wezmeg w sadu dzien!

6:

Chrystus niech mi bedzie grodem,

Krzyz niech bgdzie mym przewodem,

Laska pokrop, zycie daj!

Kiedy ciato me si¢ skruszy,
Oczyszczonej w ogniu duszy

Glorj¢ zgotuj, niebo, raj.

B&LEFKL BRRD BFDLEST N,
SHIBICDBEFHRZIF SNz
HELDDHHIFT NEAATLEE L,

DIRDEHEESNBFIF
BS5%EF BYEZIFS5 NI,
ZUTRESNIZRIE DIeLEDHBEEINEDHDTT,

ESH B EEBITRERL
TFRONRE RESETLIEE L,
DIEULHREDEZS|EWMDE T,

ESNEDRIC EBITITE
ZOMICEHNILELHZE FHEEGDOETILEEN,
HIFcDRMHT FEFEVRIDTY

BULHRECUSL BRZSEEANLESTN,
ESHDIELDIDE HidlcEEBIC
JWIIDEIC THETIRE N,
TIVIIDIEIC T ETIRE L,

RIESDFHTFI5ZE DIELICHZBNIBTLREL,
HicLICH ZOB/DEZHRDDE TS,
MEHNDBFRINBSTRIZEHTETILET L,

ESH bleLOFICHMZERS ETIRRE W,
ESH TFRICBHOETRZE L,
ESH BORRTEETIE TS,

KDBT PWPEINKSENSEE(IT
ESH HIRIEDFITHSDFY DIE%E
BATITHE KTV HEDHIC!

FURRK DIEUZESFREEGOTIEE L,
TFERE DIEUDBELEIRERZ>TL RS,
BREICHTHESETLETV.LDEESSILEEN!

PHTTORDRITED &
KOP TR ESINIHOHTRIC
KA REBZ KEZ ESNBFALIEE L,
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Tokyo Opera City Series No.132

Sun. 23th. April 2023, 14:00 Tokyo Opera City Concert Hall

T332 N7 DIWINDRFE (B8]
Y- USITYFH [E7/]
TL7ZFFo>r [AH— I RI—]

AXTFWART =2
BIEXREENRNOE ] Fil op.21 (12" )

an:
E7/HEm 5528 N&@H op.21(35°)
IRITAd=Y
I3L7 Yk
L.7L70-997—Fz
#E8(20')
R+ W=7
LM 5E9F A1 op.95
[FtFR&Y | (20°)
1L79—Y3-7L70-ELk
1503

MRTWI A ELN-TrTr—Fz
V.7L70-3a>-74—3

O NRIHHMEAEARRIERD

Krzysztof Urbanski, Conductor
Jan Lisiecki, Piano

Gleb Nikitin, Concertmaster

F.Mendelssohn:
“A Midsummer Night's Dream”
Overture (127)

F.Chopin:
Piano Concerto No.2 in F minor op.21(35’)

1.Maestoso
II.Larghetto
IlI.Allegro Vivace

A.Dvorék:
Symphony No.9 in E minor op.95
“From the New World” (20’ )

I.Adagio — Allegro molto
II.Largo

III.Scherzo: Molto vivace
IV.Allegro con fuoco

@8Rl XALF L E MR EE MBS (BETMAISEEEMHEER) | BITBIEABREM I LIRER

[ memsEP1720B<ESw | [ BB Y2 LAY RFOTOT—LEPAESE LS

R
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@©Christoph Késtlin

Jan Lisiecki

Piano
Y UYIVE

[£7/1

HFTHE 15 CRAIY - TTETH>
CERBENEROIBR T TETIAD
VT T—TAANEER LRFDTRE.
LFP—R- NS94 B P2 /-8B, I
O—-BRERER2EERE, /Ny/IN—/.
FE=tHY N=FT12T K=V T 7
INRFEEBICRANAZE J1)=TTUR,
T1o2TNT17E AATETAII. Za—
I—7-Tq).HTE RLRAFVEIL
BNVBENTILBEE . ORE
FLHE,

2020F1C1E. R—=h—="JT > 45250
FllHhE. E7/ HEteiiEs ) -2,
BRICLO-—FT127UIENTAT7 A T2
EDR—h—TT > HBIEEF. T 7/ >
R—ILEZZE,2022F (C X[+ 1 b
2a—IvI|1&TFTIIN-TIINLELTY
)—293%F. LO—T 1> 7 EBEEFRIC
ToTWW3,

2021/22F (2. > a/N> DR EE T
Fa—RzZEREF=HRUWIS19)L- 70
72 Lt FRI0E T L TR, 20128 &
WHFS 1=t T KE,

Jan Lisiecki’s interpretations and technique speak to a
maturity beyond his age. At the age of 27, the Canadian
performs over a hundred yearly concerts worldwide,
and has worked closely with conductors such as
Antonio Pappano, Yannick Nézet-Séguin, Daniel
Harding, Manfred Honeck, and Claudio Abbado.

In 2021/2022, Lisiecki presents a new recital
programme featuring Chopin’s Nocturnes and Etudes in
more than 30 cities all around the globe.

At the age of fifteen, Lisiecki signed an exclusive
contract with Deutsche Grammophon. The label
launched its celebrations of the Beethoven Year 2020
with the release of a live recording of all five Beethoven
concertos from Konzerthaus Berlin. His Beethoven
Lieder cycle with Matthias Goerne, released shortly
after, was awarded the Diapason d’Or. At eighteen,
Lisiecki became both the youngest ever recipient of
Gramophone’s Young Artist Award and received the
Leonard Bernstein Award. He was named UNICEF
Ambassador to Canada in 2012.
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TIUY IR XYFIVAY— (1809 ~ 1847)

RIS E [EEOROS] F op.21

IR T DEHA S I EIELBEMERDNEENTVIN . ZDUEDHE
EORDE| 1 VREL =3 32w B RSN IZAER,

FRBEDEANO S EZET A I—ZT7HEEPD 7T DFRCIKE/ VY ITHBNE

EEOBFEMERCCLETRID KB BER-BALESORNOREEZH<EEE
EDRDE] 1825F ICHMEINIE R YEERZFICANIKBOBREDYEICHE
SNIEAVTINAS = IEN86FE W 77— (L[ E THOARBRERICHD] &FE
LTE 7/ iR ZFf. Z DA —T AN —2 3>z LT RICFE1827EFE(ICE
RERAIIESINT,

FRSPEHBEDFEHEIAREESRAZHE(MEHINDZEANZ VN [EED
BROE|DHBEFIEFENY T LR EETER 23 TRIBRF16FEND18424F.
R SERBUEHINZ. DEUFRHIE. 5<E TEEARHE L TENNEE
@THDo

tc%‘@ﬂﬂ%@fﬁ/\‘u>%$ﬁb\f:{f&'utw‘c(at“1826&4)%[:D>Ry‘émi,%é
NEDI—N=OHBARNO V] EZD (RIEE G TR T7 TlEBEVD) 7
[FARO ] BHABE7BICNIL) D TEESNEZR A TFILVAS = (71741 >
FEHELUTH—TARTICBILU TV ABEEHRROBRKBEDESRIFDITREL
ElEZAD TMBANO V] BEORE [BEEOROE] FHICHERNRES NS
DHEEKE,

ZTARBIBEDRDE|FHIF AEXFZDOHMN LGNS THRE BEFEHRED
BAFEDI7 174 D HBEE TCHEBENEOHRZHE L. ZDE. 7TXD
FEEXRIRABTVERBALEOER. BATONCEZULBARNADIBEE,
BFODRIN B ETHEBNSY IR THIEREU REICRIBETD . BEIA
FINA— DERF B EERRICLD T A TOHTREERL A,

HIJR{EF Text by Ritsuko Sakakibara

{EHH:1826 ~ 274

& £/ #1826 118198 ILU Y
BRI 1827282081 F 1 FY

WAL TI— 2. F—RI2. 75Uy R2, 77 TY 2. RILY 2 RSURY R2. Fa—/IN1. T4 VINZ 34588
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JUFUwT-23/)V (1810 ~ 1849)

E77/ {5 528 NEHR op.21

CONERAOE 7/ BEBISYS TEILABICEVEVWVERIF. T— -T2~
BIN%ES|I2BIT I v DICmBLIES 3/ FORZEBEICSLVTREDEDIC
LEBRETEH 7. >a/SoaTr—(EVHULER - ZIZ(E HEDRIC A
HEREDOEEH CAEZYVIBWNEANE LD ZOZEF. O —XREDOY T
T EBETAOREMSREALAEIOV+ - 18RS END) ITEFE
NIz WETEN>TNETI LTI R EZBIBNOEEBAE UTERLER—Z
UREBEINT VWY REBBIE R—TRE ECHFENZEBHERIIADRIV /=)L
BRI ZENEIATHY) Tz RVEPNBLLUTHEELTERZINT -JrTILK
NAFEHGBEBANBVWEGRZZEHICA—OV/NERIESTEEHDIATIL 715t
FREICH W A7z ABEE. TR EHRICZOT(ROTICHD) HiR—
TURDIZEBEALZDIFN6.7HED Eo

ZDHB.IIANUHEFENLZECFI VLS ITDEEZREBEDEEB 38T
2aTN-UFOEEVESREZEDIEN . ZEVEEBEE TOBEICEESEFEIC
BOTWZEWDZETHAD . IATVAFE ERDADIEBERDP T HAHNSD LR
FHEDEHIC.RELBBBYRBRSNICALBEEEZRICDIToNEBREESEE0
FREFEBL.aNROGOVEVIL A TOHBATLEDNEDEDEEDT
Wo7z,

HIRA B (LB DIe /e EFE2T/EE B> TV BN AEHIEEIB & SNBRERA LN TR
BREZYELLIBIOEIOBDRNENS20HRVEBICVLY v I aFKolea/v >
N BOR—ZRObZEBTZ&Emh o7,

FIRE JTIAMN=Y NEHA 4/4 BERYVSIER

F2RE JITYN BARE 4/4 aNHBEROTAIFTHRITAFIC[EN
DNEBDIFTUESE] EESE Y SS/DAVRIY 4 Y- T IORNITRAP%E
BOTEVWEEEENHND,

EIRE 7LI7O-Jrd7—Fx NEH 3/4

INEZZETF Text by Tamiko Ogura

{EEH:1829 ~ 304

#1830 3817H. DLy v TVEMLENS BB AOL-JILEVRF EMREFOEY/ - VAl LS
AL REE T/ DI — 2. A —RI2 I5URY b2, T7 TV R RILY 2, b5 YRy R2, bOVR—21. 74 VIVZ 34586




PRIV RUFLH—T (1841 ~1904)

ZEM E9F K8 op.95 [FtH5REN ]

REHMEIFGHRLI)E. 7 b RTF LS —TAF T 3 F LB (Fh
TIFER) DBREELTT7Z XA TEEUIASHIZEIC Z2—3— T RSNz,

COREHTEN— =TI T T—ARDRNEROTERICESNDEE
BREEENKRIBSNDECBIC. TAVNEEFROEBERCEAERZ/REIES
BENERN . 7AVHOLIBHEBRASWERTZHDEEI ELTRLSNTL S,
BIERRWC &I BE2R B EBIRETEMITDRICEF T AV ADFAN ) —-O>
77 10— (1807~1882) N7 X A ERDIEGHRICE DWW TEWEMES/N\17
DO (1855) ZEBIRE Uiz,
FBIRE 79—23-7L70-FTLN BEZADVFIERFILICELDEIERE
ERERBICELDE2EBNERINEZDBIC. EFEUTRREOERETZIL—ID
ETCHEEZAVEERE R EOBY DBEIREZRZDEIC.HBIEBICEDL
O—9INED,
F2RE ST BUEEODBIC. ATy a - KRILHABELREBEBEZETTY
<o RIFNWHF—=TFANATITHDTIDDIE EARNATIHEIRNNEVWDL
HEDENZERVWEHRI0OES  IX/N\/N\DEEREZHVEE20EZCDREDOBER
ELTLVE,
FEIRE ATWYA BN TrT7—Fz 2DOMNIAZFEDRATIY +HEB,C
TR IINTT7THOIBNETESND N T7IHEIZNNEDRBEBERZRD
BUNMEEINTWLS,
FARE 7LJO-02- 74— FBEZHDVFIIERZRETEFELEEL
FEODOBIC R ENOYR—VICEBDBERZBHIEBE. 77UV NETIL—K
EFTORFREUEE2FBICEIDEREERENMTNOND . ZDBR.FBIREHSHE3
BKEDEEELNO>EFHELERE NOVA—HDEITEEWLSEIEZINSHBED
BIRPER T EHAEPHICHHLILE5ND,

gttt & Text by Makoto Nakamura

{EHH: 1892 12K~ 1893F5AK
PR 1893F12R16H=1—3—J . PV bV - HA NVIER. Z1—3—7 - T4 UN\—EZv I BREHED

AL DIb—R2(EvIORE) A —RI2. AV Uya-RILV1.IS5URy R2, 77Ty b2 RILV4A RSy B2, bOY
R=23 NRF1—=IN.FaVINZ VNIV NSAT VT I 5K5E8B
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FFRIA o2 2—

(X /RHEE 5651202384054 Y)

AT 1T7TRIZEBDEREEE T
H NI TI)LZFOHEFRO—RE
HICEBZRIT2R—ZRDEBEET S
a7 IIN D AF A RIS EEM(CH
BHERICT2009FRE(CYBH UK
B 1IB3FNS3FHERFRERBEBEZHD.
P#gEE0T0HESEEF21F11BD [
WEF-TS—F|DBEHSEZENT L
TOERERLES,

[BRE L (IRECDHIE>THBEWVICEHE.
BN REEREZENTEELIZHS5DE
EIREKETTEEDEIARTIZY
INTETHDEBAEICHLLWTIT 17
PINFTEEBBIBRCWLUTHIERIC
RRTA—T U TITHMEVWDERSEEE
TEBEEBLLBITVET]

DI ZFBEOE UV RBERIRE S VB A SR
(B2 F-T5—7) Q021F 1B . B9 HEHESEZ

BEHICHERNIRELDERE
SEE2DONTOT T L%IEET S,
[BIES </ TRFEQT714 ) iz
BELU ZEEHPEHROHETHRERULATLE
SOEEDT BUDOBEIBEOREFED—D
[Z9—N\h-v—=FI)&. 7037170
[OXFETa)TY NEBEHEAGDEE




LIz EHICIEEBREESDEHMRO—A. O
YV UDERERBETEZDHELVS
ETI2DBOTOTERIAILS~TD

TEFHRL ) ERELE U COH
FFROBARTE 1 - R EEAE(F L
HTIBEUZBOER.SOFZDE IR
HEREIT TEENEHERBIREHEX
FTERLENTEXTFNIC. T3/ 0ET
/HESE2E REF T - IYF) X
CTIWA—CDIEEORDE] Rz
AEHE. ETHEELVWSOT AL LN
DEIW

[OXA~] (FEIREOBHIBAIC LD
1288 D#EER. D% vy > D [Heiterkeit] (H
KB &YV TAFOERIC(E EE
D—F2APENRVIANEHET %,

[FO371I70BEEAMBHIEYED
BERATB 2 TWEBAZI TR =17
AT DB DY B ZDEELA TV EE
AFEUlFEORYY > EBRN-JrL
NoA—VINEBRZE/EHRTI.LH
LS OEEY % [Heiterkeit] (. 17> F 17
FRIVZAEEHRIIN=~N—TT U [ENIDFE
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Jonathan Nott, Music Director
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Jonathan Nott began his tenure as the 3rd Music
Director of the Tokyo Symphony Orchestra in
2014 season. The Tokyo Symphony Orchestra,
together with music director Jonathan Nott, has
been attracting attention as a leader in the
Japanese orchestra world, and its Salome in
Concert Style was selected as the best Japanese
Concert in the "Concert Best Ten 2022" by
Ongaku no Tomo magazine, and won the he Best
Recording of Music Pen club Japan Award for
Opera & Orchestra category and Tokyo
Symphony Chorus, Orchestra’ s amateur chorus
also won the prize for Chamber & Chorus
category.

Highlights of past seasons with Mo. Nott include
Symphony 9 by Beethoven filmed by 40 cameras,
the largest record of the orchestra history
live-streamed nationwide, Gurre-Lieder by
Schoenberg celebrating 15th Anniversary of Muza
Kawasaki Symphony Hall, TSO’ s home and
Mozart’ s Da Ponte Operas in concert style. In
March 2020, the live-streamed concert without
audience on nico-nico Live Channel which
attracted more than 200,000 viewers nationwide,
has been a mega-hit in Japan.

Qutside of Japan, the orchestra has performed 78
concerts in 58 cities since 1976. The Tokyo
Symphony Orchestra was founded in 1946 and
has a reputation for giving first performances of a
number of contemporary music and opera, and
has been regularly performing various operas and
ballets at the New National Opera Theatre, Tokyo
since its opening in 1997.
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